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NEWSLINE 

MARVEL NO SUMMER VACATION: THREE BI-WEEKLY TITLES 




brought to you twice monthly (or bi¬ 
weekly depending on how you look at 

the regular people on the books, at 
least for writers CHRIS CLARE¬ 
MONT on the X-Men, DAVID 
MICHELINIE on Amazing S-M, and 
probably LARRY HAMA on G.I. 
Joe. As to the respective artists, weTl 
see. ISO far ^ we can dere^ine^rhen- 

is taking this action because Amazing 
Heroes is bi-weekly, j 
MARSHALL ROGERS will be 
pencilling good oT G.I. Joe sometime 

'"the nmVouMssues of Marvel Fan¬ 
fare will be reprinted into the Savage 
Land Trade Paperback to be released 

back.’ is the talents of CH^IS 
CLAREMONT, MIKE GOLDEN, 
PAUL SMITH, DAVE COCKRUM, 
BOB McLEOD. TERRY AUSTIN 

Spider-Man, the X-Men, and Ka- 
Zar. It will sell for $5.95. 

WHILCE PORTACIO and SCOTT 
WILLIAMS are the new art team on 
Punisher beginning with #8 and by 
number 11 The Punisher is going to 
go monthly. 

New penciller, RODNEY RAMOS, 
begins on #23 of Thundercats. 

WALT SIMONSON is the new 
scripter of The Avengers with #291. 

Febmap' : SpidL-Man meets himself 

who happens to have obtained a cer¬ 
tain dark outfit with an alien personal¬ 
ity in #300—after that something very 

there is such a thing)-. Daredevil goes 
up against Typhoid Marv in DD 
#254; it's Captain America versus 
Left-Winger and Right-Winger [no 
relation to Hawk & Dove I'm sure) in 
C4 #341 in which “Bucky becomes 
Battle Star" (Galactica?). 

Punisher and Power Pack guest 
star in the Cloak & Dagger half of 
Strange Tales II #14, while Doc 


Strange goes up against one of those 
H.P. LOVECRAFT sounding villains: 
Shuma-Gorath. 

A press release said Iron Man is 
-killed" [quotes theirs) in IM #230 
and his armor undergoes (he Janet 
Pym cycle with a new outfit appearing 

be that IM 5 armor changes every time 
a writer reads an issue of Discover. 
/ hope it's not just an artistic itch.) 

And speaking of Pym, Hank of that 
name will go on a quest to Hungary 
for his first wife in a four-part West 
Coast Avengers, the end of which will 
probably mean the line-up undergoes 
a Janet Pym cycle. 

[And remember, information on all 

Heroes Preview Special You 'll know 



BLACKTHORNE’S 
3-D PLOTS/TEAMS 

Put on your green/magenta glasses, 
we're hammering down what’s going 
on in 3-D books coming in January: 
In the second Star Wars 3-D we 



Hoth looking for a new base. Story 
is by LEN WEIN with art by GLEN 
JOHNSON and JIM NELSON. 


An adaptation of the Flintstones 
TV show’s recounting of Pebbles birth 
day is in #4 of the modern stone age 
family’s 3-D title with art by JORGE 
PACHECO and script adaptation by 
JOHN STEPHENSON. 

flyer s^s, and they mean it in the third 
issue of The Transformers in 3-D by 
ALFRED WILLIAMS, writer, and 
DANTE FUGET and PHIL HAXO, 
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DC: ACTION CONTINUES NUMBERING; TEEN TITAN CUTS; FLASH GORDON! 



™ Starslayer in one (ratte pape/tac*. 

in February. Creative adaptation back-up in Grimjack m is TED Did you know you can get info on 
honors go to ROGER SALICK and McKEEVER's Eddy Current or is it all of First's titles in next issue's 
RAFAEL KAYANAN. EDDY CURRENT'S Ted McKeever? Amazing Hemes Preview Special? 

Bellying on up to the Munden's Bar Yes. I think so. Oh, you did. • 

ECLIPSE NEWS: SPECIALS; SCOUT COLLECTED; BOSWELL; SPACED 


Airboy Meets The Prowler Special? 
If we didn’t, we do so now. if we did. 
we reiterate same. As a matter of feet, 
there’s a FIRSTLOOK of it in this 
issue! This story is by TIM 
TRUMAN. CHUCK DIXON, and 
MICHAEL H. PRICE, art by JOHN 
K. SNYDER III and GRAHAM 



DAN SPIEGLE) will segue into his 
own mini-series. Meanwhile, The 
Heap will take that venerated back- 

From the creator of Reid Fleming 
comes Heartbreak Comics, it’s a 
reprint of DAVID BOSWELL’s story 
of Lazio, the Slavic lover. There will 















PRE-PREVIEW POTPOURRRI OF NEWS FROM ALL OVER 


Next issue, as you may have heard, is 
the AH Preview Special—lhQ semi¬ 
annual gargantuan extravaganza that 
pales all others. Most stuff herein will 

ed upon with such detail (to say 
nothing of the original artwork) that 

to come. If this isn’t enough for you. 
next time you’ll be overloaded. 

AIRCEL: a three-issue color mini- 
series Jake Thrash premieres in 
January, written by BARRY BLAIR 
(of Elflord, Dragonring), drawn by 
DAVID COOPER. It’ll go for $2.00. 



d David Cooper irorr\ Air 
CRACKED: DON MARTIN long- 


a letter that Renegade received from 
the lawyer of DAME JEAN DOYLE. 

A few Renegade cancellations; 
Roscoe the Dawg as of #4. Holiday 
Out with #3, and Amusing Stories 
after a single issue. 

SILVERLINE: Fresh from Hulk 
Hogan’s cartoon show comes Big 



Rik Livingston’s Mr. Verlin's Zono CJomix 
(rade paperback collection. 

THUNDER BASS PRESS; Ship 
ping in January is Mr. Verlin’s Zono 
Comix a trade paperback collection of 


six unpublished comics by RIK LIV¬ 
INGSTON. Intended for an adult 
audience, it will sell for $7.95. • 

HERO IN INDIGO 


E.R, CRUZ starts both pencilling and 

Bolt with #6, which is still written by 
Nick and Nora.. .uh. ROY n’ DANN 
THOMAS. There is a possibility of 
a crossover with The Champions. 

Kind of an origin of The Cham¬ 
pions appears in Marksman #2: we 
see how the lead character met Icestar, 
STEVE PERRIN is the writer, with 
PETE McDONNELL and JEFF 
ALBRECHT illustrating. In #3 & 4 
of that title, there will be a two-part 
Rose story by DENNIS MALLONEE 
and E.R. CRUZ. 

And finally, a new back-up feature 
in Eternity Smith will be written by 
DENNIS MALLONEE and illus¬ 
trated by RICK HOBERG and TIM 
BURGARD, who are Eternity’s 
regulars. The back-up is “Indigo,” 
created by Hero Comics’ president 
DAVID BERGE, and it is not your 
ordinary Japanese hero, but rather 
deals more with the subject of the 
gods and mylhos of Japan. This 
character will lie-in with Eternity 
Smith as his niece will be a member 

And, about that Preview Special... 
enough spoken in regards to info about 
even Hero titles? Okay. • 
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BACK ISSUES! 

They’re all great! 
Get ’em while you can! 



es ofincluding the next INTERVIEWS • PREVIEWS 
for the low subscnphon pnce of $26 96^ ^ REVIEWS • OVERVIEWS 

jes ot AH, including the next two PREVIEW 

low price of S49 95, Subscfibe to the BEST magazine 

,g back issues of/iH: about comics! DoH’t miss an 

.IlreiiSSi issue! Subscribe today! 
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On Friday, September 23,1955 at 11 ;45 A.M. President Eisenhower 
issued an oraer that gathered together “The hand-picked best of the hand¬ 
picked agents” to protect the security of the United States. 

Ten years later, they still have no charter, complete atonomy, and, 
they report to no electea government official. 

Since it's inception, it's agents have been largely unknown by the 
general public. 
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PUTS IT ALL BACK TOGETHER AGAIN 


At the age of 37, Howard Chaykin may 
be the oldest young lurk in the com¬ 
ics business. A prolific, eclectic, and 

'70s, Chaykin blindsided the entire 
industry in 1983 with the release of the 

first issue of his American 


shelf What tL hell was Chaykin 

Just about everything, it turned out. 
And due to the vagaries of schedul¬ 
ing, just-about-everfihing is being re¬ 


period. In August, Chaykin returned 
was held back by its expensive (albeit to the moribund Flagg!, and, in his 
high-class) graphic-novel format, new role as overseer, began steering 
Chaykin's four-issue Shadow series it back on track. September saw the 
fared better commercially, but did release of the second Time" book,^ 
cause a major ruckus among Shadow ' 'The Satisfaction of Black Mariah. 
aficionados for its violent, profane. In October, readers got the first taste 
cynical portrayal of the hero.* of the new Chaykin-Newell-Vosburg- 

Things became very quiet on the Ory-Van De Walle-Bruzenak-Moore 
Chaykin front after The Shadow, team on Flagg!. In November, DC 
Under the hands of the usually tal- released the first of Chaykin's three- 
entedJ.M. DeMatteis.FiBgg,'. quietly volume BUckhxwk series. When the 
degenerated into a pathetic travesty of final Blackhawk and the first issue of 
its former self, while the first Time" (ahem) Howard Chaykin’s American 
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‘ ‘auteurs ’' like him vwho 
ing with legends.' ’ A few 


WHATTHEHmELSEISifFOR? 


tration. [Fantagraphics Books is] 
doing a book of his stuff [New York. 
New York]. But I believe that Peter's 
working for me had as much to do 
with his career as any education he 
might have had. Because Ftaught him 
how to think as a professional, as op¬ 
posed to make pictures like a student. 


for Woody (Wally Wood]. I was Gray , 
Morrow’s penciller for an awfully 
long time. I worked for Neal Adams. J 
I was Gil Kane’s flunky for about a 
year when I was very young, and it 1 
was an invaluable experience. I 
learned a whole lot more about do¬ 
ing the job, oddly enough, from guys 
like Gil, for whom I did very little 
hands-on work, than for those I did ^ 


“I worked for Woody [Wally 
Wood], I was Gray Morrow’s 
penciller for an awfully long 
time. 1 worked for Neal 
Adams, 1 was Gil Kane’s 
flunky for about a year 
when I was very young, and 
it was an invaluable 
experience.” 


CHAYKIN: Well, he’s there. Richa 

grounds from my layouts. Also trac 
photographs at my suggestion. A 

that now. Basically Richard finds wa 
to make things more difficult, becau 

and he likes showing off. But he’s 
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“[First] really didn’t do very 
much [with FiaggJ-except 
take the cbarader and turn 
him into a dickless wimp 
without any wit.” 

AH: How do the two of you work 

CHAYKIN: Well, I can lay out the 
entire procedure on a Flagg!. I do the 
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AH: [Laughs}. Yeah. Okay, let's jump 
over on Blackhawk, then. 
CHAYKIN: Blackhawk. [Peeking 

Do I like the old Blackhawk? 

AH: Yeah. 

CHAYKIN: As I’ve said more than 
once. Blackhawk Is the first comic 
book I ever stole. And it’s always had 
a very warm spot in my heart, in the 
same way, I think, that the X-Men 
really gets to the hearts and minds of 
American teenagers and post-teen¬ 
agers and aging teenagers. In the sense 
of being the archetype of their needs. 
The Blackhawks were very much that 

in ’50, but the resonance of the Sec¬ 
ond World War and Korea was very 

a second-rate band singer in third-rate 
bands. So when I see photographs of 
New York in the ’40s, when I see films 
shot on locale-Naked City, for ex- 

and it’s very much a period that I’m 
aware of and have lived through the 

Blackhawk was a very important 
part of my childhood, because they 
were basically fascists for us. They 

that the subtext of 

Miranda?" 




except Chuck. (What’s he doing 
there?) And it was flying around, 
beating the shit out of people.... The 
Blackhawk that I first saw was ob¬ 
viously the DC Blackhawk. the "King 
Condor" Blackhawk and "Lady 

I did see the other stuff later, and I’m 
a big fan of the Crandall material. I 
thought that Pat Boyette's two Issues 
of Blackhawk back in the early ’70s 
were sensational. Because after those 
incredibly stupid pajama costumes 
they gave them, which were even 

fits, they had two issues of this book 
that really tried to return to some kind 
of scratch. It was good stuff. 

I’ve had the idea for the story for 
a number of years, but there really 

Because two or three years ago a mini¬ 
series of Blackhawk would have been 
about as commercial as 'Mazing Man. 
So, when this opportunity came up, 
Mike Gold asked me if I had an in¬ 
teresting new story for Blackhawk and 

So, yeah, Blackhawk is a labor of 
love. It’s something I’ve wanted to do 
for a long time and quite frankly it’s 

29 





















mrol/SsislTnK once told°me Something /Vc 

as over-plolting; I feel every- WBUted tO dO fOI 3 lOUg time ing this parti 


; I haven’t paid the right 
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CHAYKIN: Uh-huh. Well, very 
simply, I had just read If He Hollers, 
Let Him Go and The Lonely Crusade, 
two major novels, one a very big hit, 
the other a commercial failure by 
Chester Himes, who is a major crime 

Harlem. Come Back, Charleston 
Blue, The Real Cool Killers, Blind 

non-crime novels, although they are 

ploit the relationships between blacks 
and whites, the Communist Party and 
Jews in mid-war Los Angeles. They’re 
sensational books, well worth reading. 
And that was what gave the idea for 
the specific details of the opening se¬ 
quence, the relationships. And hey, 
I’ve alw^s taken flak for isolating par- 

now I demonstrate the fact that in this 



no matter how much money he’s got. 
And that very much defines the comic 

weary and they have no experience. 
And they very much want to believe 

modular—like a dildo entering from 
life is that we’re all perfectly capable 
consider the Germans psychopaths. I 

"You have to understand 
that one of the reasons that 
comics bore me is that they 
are SO homogenized. Either 
everything is peachy-keen 
or everything sucks. Which 
is, unfortunately, really the 
same coin." 

don’t consider Hitler a loony-tune, ex¬ 
cept later on. I personally believe that 
under the right circumstances, anyone 
is perfectly capable of that sort of 
behavior. And that fascism, nazism, 


happens. You go along. I consider 
Flagg! a furmy book with an occa¬ 
sionally nasty wit, but I don't consider 


.. it’s not a xenophobic book. I 
r comic book xenophobia. And 
o abhor the peaches-and-light 
. It’s Just, that's life. The villains 


of the reasons why I couldn’t do Bat- 
\H: Of course, there's the other ex- 

CHAYMN:^at^a lot of crap, too! 
Let’s get straight. That’s like ’60s pop 
sociology. Much of these problems 
really derive from the ’60s. Both as 


















[ells everybody. I’ve never b< 
mugged. Maybe if I had been phys 
ally assaulted I’d agree. I doubt 
4H: I 've heard Joe Orlando came 


^her^s^ to 

me, are not brave people who behave 
heroically. They are cowardly people 
who behave heroically. Wartime 


isavery 
' different character than 


AH: Didn't 
CHAYKIN: 

“Iger and Woolfolk” 
Blackhawk. But. I m 


was stepping or 
park after them 


Flagg; certainly, he’s a very 
different character than the 
ones I’ve done before. 
Because be is politically 
motivated in a very specific 
way.” 


'hey’re awful! They’re 
on, If you’d been 13 
j might have enjoyed 
writing for an audience 
is 13, if not physically, 


Shadow was probably a lot closer to the book. I just haven’t 

Batman is to the original Batman. tribute junk. Because, I’n 
: CHAYKIN: Yeah! But unfortunately, don’t think the material i 

Ken Bruzenak doing what he does best, from Blackhawk Book 2. 
































painted. But, again, that would have 
cut Into the profit end of the book. 
Because I would have demanded high 
prices to repaint. And in the long run. 


awful. I had no skills whatsoever, and 
I slowly but surely developed my craft 
and learned to do other things. And 

70s that the premier artist of my age 
would be a triumphantly average 
mediocre Canadian t^ent, with utterly 
ciphrous skills, and no particular 
grasp of anything beyond a very 
average approach to the material, I 
would have laughed, because it was 
an era of bravura draftsmen—guys in- 


“If someone bad told me in 
the early ’70s that the 
premier artist of my age 
would be a triumphantly 
average mediocre Canadian 
talent, with utterly cipbrous 
skills, and no particular 
grasp of anything beyond a 
very average approach to 
the material, I would have 
laughed.” 
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NOW ON SALE! 


MARKSMAN 


monthly Hero Comics title, 
the leader of the Champions 
pits his skill against the 
forces of DEMON I 
This is the first installment 
of a three-part origin tale, by 
writer STEVE PERRIN, artist 
PETE McDonnell, and 
inker JIM JANES, 


When ROSE isn’t working 
with the Champions, she 
earns her living as an inves¬ 
tigating psychic phenomena. 

Join us for this first in a 
series of occult mysteries. 
“Ghost Story” is brought to 
you by writer DENNIS MAL- 
LONEE, artist WALT DAVIS, 
and inker DELL BARRAS. 

IF YOU’VE HAD TROUBLE 
FINDING HERO COMICS 
TITLES AT YOUR LOCAL 
COMIC BOOK SHOP, 
PLEASE TURN TO THE 
SUBSCRIPTION AD ELSE¬ 
WHERE IN THIS ISSUE! 






Pick up your 
copy today! 
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On top of all of that, the fear of 
Communism was rearing its ugly head 


especially since Chuck and Chop 
Chop hadn’t joined the Blackhaw'ks 
until Military #12 and #3 respectively. 

SPUITERING INTO 
THE SIXTIES 

By 1956, Quality folded and sold their 
characters to DC. DC continued 
publishing Blackhawk w'ith the same 

team, Dillin and Cuidera. The stories 










WHO'S WHO IN THE 
LEGION #I 

The premiere of a 7-issue series 
reveaiing the whole history, cast ai 
background of the 30th century's 
greatest super-team 


LEGION #45 
64 PAGE SPEQAL 

A super-size issue featuring guest 
artists Mike Greil. Keith Ciffen. Curt 
Swan, Dave Cockrum and Kurt 
Schaftenberger. . . plus regulars 
Paul Levitz and Greg LaRocgue 


SECRET ORIGINS #25 

The origin of the Legion, retold by 
F^ul Levitz. Rick Stasi and 
Dick Giordano - ^ 

pius the origin of z' 

THE ATOM ( ) 


STARTING IN DECEMBER 















Had it with the reai worid? 
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READ WIMMEN'S COMIX #12 
IN 3-D! 

AND LIVE A LITTLE!! 


FROM THE DEPTHS OF DESERVED OBSCURITY 
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comes an enjoyable mystery in Ayers, has agent Chance cha^Henging ma^ster of hi 
ncn readers are challenged to learn The Evil Eye Society and its psychotic inch stalwai 
■nicr'behind a r^enrwave'of '''‘= 

totage, including that at Cape with detachable fingers which can be professor. 1 
replaced with others having different length, Min 

IF AT SECOND Spyman’s “Flying Hand,'an aircraft of several si 

YOU DON'T SUCCEED ;L™™7*dTsap^^^^^^ *Anothe:' 


thdr next adventures in December, featured "letter pages" in which the actually del 

^chi'ef'’com'^SltoT1.'^S'^"'’'“' *7’’°"'"* ">'<=""5 tmmtewortl 

otian. Even though the Pulotians' pretty silly twenty^year^ago is^oday shT^ chlng 
imblence to Earthlings was crucial painfully embarrassing). contemptuo 

ixely''^wk appearing in December were until he leai 

e as a snub-nosed red ball that of which introduced additional heroes, but like the 
^d°b” ^ (which, him to use 1 

law’s origin tale! a title that first appeared a year earlier) ence^ In tl 
















I DOUBLE-DARE YOU 
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WHO ARE THE BRAIN POLICE? 

For the very first time ever, Fred & Bianca are at a 
loss for words, when they come face-to-face with 
The Censor. 


“For sheer, unadulterated 
fun, it’s hard to beat. . __ 


im 




“They’re just a couple 
t of flashy, overhyped, 
\ mediocre thieves! Why 
'Vdoesn’t somebody pay 
attention to me?” 
—Marvelous Marvin 
\ (The Master Thief) 








Remember, Kids:\ 
When it comes to ' 
censorship — 
just say 




i NEW YORK, NY lOOOI 



Bookshelf 


I ^ • L.± I World War I and were illustrated with 

by Dwight R. Decker quain., dd-fashioned, and quirky 

drawings of odd-looking characters 

O nce upon a time, there was a that hadn't been in the movie. There 
nice man named Lyman Frank was a musty odor to the books-not 
Baum. He lived from 1856 to 1919. literally, but they just looked like they 
Although he was a very good man, were deservedly forgotten relics of 


Farmer manages to kill the wonder 
and beauty of Oz by making it... 
well, ordinary. In any case, the fact 
that these two authors both felt the call 


girls (though he wasn’t at all like that to my lik 
naughty Mr. Lewis Carroll over in Freddy th( 
England, who took photographs of series, bel 
little girls with no clothes on), so he or leave, a 
decided to write a fairy story about enough to 
a little girl who went on a journey to that is. 
a wonderful magical country called Howeve 
Oz. The book became very popular, grown up 
Mr. Baum had to write thirteen more new Oz b 
books about Oz. A nice lady wrote tree was a 
another nineteen books about Oz after families. 1 
he passed away. But his first book mark on a 


le Pig (which was a gr 
lieve me). Oz I could ta 
and I left it. Until I was ( 


reached the screen both before and 
after the 1939 movie. Baum started 
the Oz Film Manufacturing Company 


notable mainly because Oliver Hardy 
played the Tin Woodsman. 

After the 1939 movie, Disney 










d DC’S Oz-Wonderland Wat Jjstmloiirdo "hme °an^!>ff-pSgly 

I reached comic books. 1985’s Return to Oz foiled to realize), 
ird adaptations of The Marvel’s arrangement with MGM 
?z book appeared in allowed an ingenious compromise: 
trated Junior #535 and later Baum books would be adapted 
'reasury #5 in the ’50s, faithfully except for characters too 

ion was actually an which case Marvel would be allowed 




















































in review 


by Andy Mangels 

S o anyhow, I was asked to do this 
months ago by one Kevin 


into my happy brain, the little ange 
that sits on my shoulder reminded mi 
of something; I hate it when reviewer 


for the last three months, the last time 
/4//got review copies). Not only that, 
she denied any of the editors the right 
to send out any copies on their own! 
Now that’s a publicity manager! 
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ed. Every publisher did, and I told 

Sorry, but not everyone loves The 
Badger. I started reading the book 
back in its early days at Capital, 
followed it to First, and dropped it 
around the eighth issue or so. Reasons 
why. you ask? This book has abso¬ 
lutely no point. It didn’t then, and it 
certainly doesn’t now. Oh yes, I hear 
those of you out there crying "its 
point is pure escapism and good, 
rowdy fun," Well, if this issue is any 
example. I'd like to escape from 
reading it ever again. If good, rowdy 
fun is what is represented in these 
pages, then the latest Friday the 13th 
movie is a classic of Christian 
moviemaking. 

In issue .^5, we find Badger, Ham. 
and Daisy atop their home, as a band 
of "zombie bikers" circles around 
them, yelling for Ham to face them. 
It seems the leader of this group is one 
Count Kohler, who gave Ham some¬ 
thing called the Waffenpoof for some 
unknown reason. I assume this hap¬ 
pened last issue, but from the 

extremely idiotic bloodbath as Badger 

mutilate the zombies, whose body 
parts continue to pursue them. The 
whole story can be resolved if Badger 
will allow Ham to sacrifice his new 
dog, which of course, is exactly what 
happens. I’m not spoiling anything by 
letting you know that fact, I assure 

As a matter of fact, nothing in this 
entire issue is suprising enough to be 
spoiled even if I told you every plot- 


Surrounded by "zombie bikers" (know the feeling?) in the mindiess Badger #35, 


ting (and I use the term loosely) point. 
Although I have not read The Badger 

have changed is the issue number. 

' as normally he does a 


Malibu Graphics; $1.95 
Hmm, I thought when I first saw the 
cover of the Liberator #1 (a nice 
cover by Jerry Binghman I might 
add), another patriotic super-hero. In 
.L.-- .r... g morally ambigious 
lot of patriotic "super- 
s seem to be popping up in all 
. of media. We have Rambo, GI 
Captain America, 


America, a 


by Baron that I have seen, and leads book. Reading the story gave me 
me only to ask why the book is still another picture entirely. 

- ■ ‘ he story opens in April 1988. 


poorly inked, 
execrable. It is 
from his decent Ex-Mutants 
and his much-improved Psi-Force 


major step down Peacekeeper. The story is told mainly 

~ - -’ through dated flashbacks, wherein we 

^ ■ ’ Rocky Stevens is the 


have an idea what to look forward to. .. . . 

Secret Wars proved that for a book 1984. Unknown to him. in 1983, the 
to be popular, it does not have to be government contacted Barry Payne to 


Punisher work is much better, and if the men who took the name Liberator, 


Nexus. I wish the Waffenpoof had 


U.S. Senator, 
given a pretty good story 
lot of questions. 


Normally I dislike first isj 
Grade: Poor fail to complete a story, although they 

are commonplace in the market today. 
The Liberator #1; Paul Ryan This story though, told me just 
O’Connor, writer; Jim Chadwick, enough to rnake me wonder what is 
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"Characters who've made choices and 



“This is a really honest book. 

The characters talk like real people.. .in fact, the dialogue 
almost redefines the level of realism in comic speech. 

And these characters breathe and grow. Open Season constantly 
surprises me with It’s clear-eyed romanticism. 

I like it a lot." 

— Wm. Messrter-Loebs; Jonny Quest, Journey 

OPEN SEASON 


Shouldn't you see what you’ve been missing? 

Number four ships in October. From Renegade Press. 

(213) 433-4874 • 2705 E. 7th St. • Long Beach, CA 












by Michael Eury 


Dark Knight was cool. I don't know 
who will Eisner or Harvey Kurtzman 


1. unworthy of the paper they 

wrks of art, overlooked and 
ited by U.S. consumers? Vid- 
ler Ken Viola has assembled 


im Eisnst is ths first srtist focussd on ss hs discussss his msthods of “sd^usntisl t 
Noted author Harlan Ellison, cer- Will EisnCf 



























we SMEAK leJ 

gEFORE rue «eA!- 
roecHgeAeeg 
— Then rwee Quick 
laps akouhv tme 

S. eiELP. ANP _ 


; what humor’ 


Jack Kirby 


Jack “King" Kirby is inter 
from his studio, a place th 
undoubtedly become his horn 
from home during his stellar > 


PULL^O the 

flPve(?ristNQ 
, COOP OP the 
f CENTOf?y/ 


biographical tidbits, Kirby opej 
his thoughts on his creative pi 

story first. I know those peopi 


through time, providing some v 
insights behind his concepts ah 
way. He adds that the Bib/e ii 


of God, gods, and mytholo^ 
quently appeared in other stage 

Marvel’s 77ie Migbry Thor 
1960s, and his “Fourth Wbrld” 
for DC in the 1970s, consisting 
Forever People, Mister Mirac 


Extremely candid during 
ment, the King quickly a« 
experiencing great satisfacti 
the healthy sales figures his c 


i his life by questioning thai 
ounds him, another facto 


Steve Ditko 


Perhaps the most elusive pers 


properties like the hard-boiled 
While introducing this se 
Ellison describes Mr. A as a cl 
that “would give Charles B 
nightmares about vigiiantism.” 
work always represents an uni 
able moral viewpoint on right 


'Hh Will Elder does ‘ ‘Uttle Annie Fanny” for Playboy, says humor 
. Above drawing with Jack Davis and Larry Siegel. 


equential art” story, the 
dualizes his descriptions 


Mad collaborators Wally Wood and 


Long-time fans anxious to 
p^k of Steve Ditko will be 
disappointed, as the enigmati 


“The Master of Comic Book Art’ 


“The Masters of Com 


eighing the standards of good 


Ditko’s right of privacy and 1 
ideas he presents here very inU 
his use of this videocasset 


Harvey Kurtzman 


Annie Fanny,” the perennially popu- 
f the fundamental forces in the lar sex farce he produces with Will 
days of Mad, Harvey Kurtzman Elder for Playboy, comparing the 
5 his rcx)ts in the industry, sketchy layouts wto the slick finished 
lencing from his high school drawings. Kurtzman concludes by 
^'hen he entertained others with equating humor with a balloon—it’s 
cartoons. Seeming slightly a force that should fill with energy, 
us during the beginning of the then release that energy “with a bang. 
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Moebius 


Frank Miller 


















Be a 

Subscriber! 



COMICS 


Become a Hero Comics subscriber, and have 
every issue of your favorite Hero Comics titles 
delivered directly to your door. 

Enjoy the finest in science-fiction adventure 
with Eternity SmithI 

Enjoy superhero team action with Champions! 
VVatch the most dynamic father-and-son com¬ 
bination in the world of comics today in the 
pages of Captain Thunder and Blue Boit! 
And pit science vs sorcery with the Marksman 
and Rose, in the pages of The MarksmanI 
A subscription to any Hero Comics title costs 
you only $18.00 for twelve monthly issues. 
That’s a savings of nearly 25% off the cover 
price. 

And you can save even more if you subscribe 
to all four titles! 

Simply fill out the coupon below, and send it 
with your check or money order (don’t send 
cash) in the appropriate amount fe: 

HERO COMICS 
6433 California Ave 
Long Beach CA 90805 


/ want to subscribe to the foiiowing Hero 
Comics tities: 

□ Eternity Smith □ Champions 

□ Captain Thunder □ The Marksman 
/ enciose $18.00 for each titie, or 

□ I enclose only $60.00 for all four titles. 
Name: _ 

Address: 

City: 



FOR SERIOUS COMICS COLLECTORS ONLY! 


A LIFETIME SUBSCRIPTION OFFER! 

Send us $1500 now, and we’ll send you 
Hero Comics for the rest of your life. 

No matter how many titles each month, no 
matter what the cover price or format, you’ll 
receive a copy of everything we publish. 

If you’re interested in more information, drop 
a note to: Hero Comics 

Lifetime Subscriptions 
8433 California Avenue 
Long Beach CA 90805 


.State_Zip:. 













Lsmits 


guy is my friend Mike Morrello who ’ 
was lucky enough to meet him), and 1 
a drawing I would like to submit for i 


will be a lot of people who wi 
a connection between that ci 
show and the movie should IV( 


taken seriously and 's appeamnc 
would be a detriment to that fact, I’l 
afraid. 

Don't get me wrong, there wer 
several episodes of the old tv serie 
that I totally enjoyed (mostly thos 
with Frank Gorshin as the Riddler), 
but it set back comics ^ 

for kids for years. 

Saying that West ’ll play the part a 
it is written for him doesi ' 


• If only more parents would be as 
interested in their child's reading, then 
maybe parents could start taking more 
' responsibility for what their children 
are up to and not have to let teachers, 
comics shops retailers, etc. be the 
> babysitters for the kids ’ ethics. / mean. 

I was taught what was right and wrong 
? and / knew what my mom would ob¬ 


is going to 


lOugh to 




Jectto .. 

And if a magazine had something like 
that it in, I knew I would be blamed 
for it. Maybe it‘s time for parents to 
stop asking why this man sold my 
Johnny this Playboy and start asking 
why Johnny has so many Playboys 


-KD 


originally pr 


ts they ar 


read the book. Is it a 21, IS, 
very ambiguous and tricky and 
degrading on the person reading it 
could do no good at all or become a 
strong-arm tactic for fanatical groups. 

On casting the Watchmen movie, 
Mr. Miller made some good sugges¬ 
tions but me and my friend (Hi Rick!) 
spoke over the phone for easily over 

in the Watchmen. 

Rorschach—David Rasche (Sledge 
Hammer) while Rasche isn’t the actor 

“psychotic” role. 

"Golden Age” c 


Penn/Judd N< 


in the ’408, 
tnager (17 I 


• article on Millen, 

been more clear on what the 
es Manhunter’s were. Were they 

sen?/ because they were near to 
near to heroes? The idea of a 
many good ideas do they have, 

:ve it, or not Seem H&rj /,’ were i 
I (okay only for Crisis, but 1 did < 


:’d the best to work off of our chok 
ir the.. . 

"Golden Age” Silk-Spectre- 





























all of the Justice Leaguers’ imaginary 

over about the next year before drop¬ 
ping again into obscurity. The most 

Greatest Super-Heroes" comic strip 
on August 13. 1978 when a map was 
printed which located Gotham, 
Metropolis, Smallville and Midvale 
around the shores of the Delaware 
Bay. A quick glance at your handy 
"Earth-Prime” atlas shows that there 

occupying this area, thereby providing 
the perfect locale for a pair of 
imaginary cities. 

DC’s other cities have much less 
history and personality about them 
and probably wouldn’t be missed if 
they were eliminated. In fact, most of 
them have been. Hal Jordan has long 


heroes live in Los Angeles than any 
other location. This is perhaps strong¬ 
ly influenced by the number of DC 

S^the West Coast. Perhaps its time to 
move Gotham and Metropolis to the 
West Coast as well? 

P.S. I see in AHm5 that TM. Maple 

(#120) had included a discussion of 
every stoij ever^ published in DC 

SucVa^allide woum" b^ 

long as the complete Marvel Hand- 

ly look forward to reading it as s^n 
as Mr. Maple finishes writing it. 

• Firstojf, as to the unique feature of 
Star City (or any of the others) 
couldn't the “Welcome to Star City' ’ 


ana wny woman t crooKs just move to 
tioned “Super-heroes mean super- 

those antagonists with either megalo¬ 
manias for world conquest or attitudes 
that “I must defeat this particular 


I also seem to have a portion of an 


article by you on this very subject, 
Bob. By that / mean a page of it is in 
the computer, but I can’t find the copy 
for it anywhere. / you have a copy, 
send it. The key to everything is 
organization folks! 

Finally, T.M. '(if you're out there, 

mean by ‘ ‘even more useful would be 
a discussion of what is and is not 


considered to be in the history of the 


various characters and how these 


AuAzmHEnmmz 



















Don Thompson, Comics Buyer's Gi 


In the 25 page conclusion to the Cecilia/Ishtra 
saga, we discover the origin of Ishtra, the 
terrors Cecilia has been protected from, and 
she finally confronts her most hated enemy. 
Should be fun. 


“Ishtra’s Story” and “Locar’s Story” are 
written by Mark Clegg and illustrated by 
Deryl Skelton. The cover is by Frank Cirocco. 

The Final Cycle: Part 7 is a black and white, 
monthly four issue mini-series. This is the 
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HE'S BACK. 

HE'S BIGGER THAN EVER. 

HE'S m AMERICA. 





is<5ue*^3ev Mm vEmsiXN, MOMf 

CURB WARNER,NICHOLS. LSO"*KJ 


















